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A piece about 4 local musicians and their
various places in the road to sucess as
a performer, Below is the section on Cheryl,

THE ROAD BEGINS

This &s a fact only
Chyeryl B. Engelharde
wousld ko “IF you
shony dhown che sound
of n humminghird,
then ook ar the
scoual sound speed of o humpback whale,
they fit, They'ne identical.” Okay, 8o she
was a biology-music double major who
befefly worked for the LS, Geolagical
Survey, counting mussels in the Deloware
River. Yei the |.'|.'J|:||'||.'|i'.13'|.1ir.3 oddiry seems
specially made ro delight a young song-
writer with a qu:rkv Iyrieal Hifl!.
“Sometimes [ twm down the vol-
umeWhen | meant wo change the heat,”
she writes in the immensely appealing
“Empty Alibi.” In “Out There,” she says
of a shaky love affair, "My consclence
takes my body's side/My heart poes nlong
for the ride.” In “American Diner,” she
describes how "Metol anythings and
neon nothingsfOrect the maveling some-
ones™ |t would barely matter f Cheryl

wiote less well, bacasse her knsck (o the
killer pinno hook is so conslstent on Shoes

Off and Ren.

Like the other thres pefformers in this
article, she weites a lot of pently rocking
ballsds that could win broad appeal.
Unlike chem, she holds down o full-time
job, She wrote her songs while working
as o personal wrainer, 2 courier and an
pasistant at a film-editing house in New
Yok Cley. She recarded them on daye off
amd alter work [1l.'i.l:'| andmiates Ethh
Stecle, |on Price and Michael Calabrese},
and in the small hours of the morning
{alone, trylng to perfect her vocals). She
got the CD manufactured herself, dis-
cributes it through Internet sices such as
Amazon and CD Baly, and promotes it
by playing anywhere she ¢an, chiefly in
tiriy clubs within subway distnnce of her
Harlem apartment.

Mow she works ms an apprentice at
Big Foote Music (owned by R. P and
Sherman Foote of Greenwich), which
for commerncials and film, The
job is ideal for 3 budding recording artist
[especially one who must poy off debas
accreed putting out a CDY). She learms so
much abour the rechnical aspects of
recosded music that she would stay in the
job even if Shoss Off and Fim began o
ke off.

COIMPHISEE

But where does she go from here!
“1 never smid, 1 want to po be a rock sae'™
says Cheryl, a doughrer of John and
Elissn Engelhard:.
happy to have one copy of that CD on
my shelf. [ already feel like the lucki-
st kid in the world.” She laughs and
ndds. “For me, succeds will be when I'm
our of debe.”

Cheryls moblesty is refreshing, but
one can see she has started down an
unforgiving road. Ag sunely a3 her volce

“| would have been

grows stronger and her songwriting
gaing confidence, the music business
will throw up its roadblocks, as ane sup-
poses it must. Mot everything can sell.
Mo everyone can be heard. But in a
world of blah musie, the hope remalns
that these four will find the audiences
who are secking them out, without yet
knowing it. ]



