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Text®

Violence! Silence! Silence! Violence! Time!

Time has come for us to move on.

We must move on.
There is a new spirit rising.

I turn my back when | hold my tongue

I cannot be silent.
| cannot stand by and leave these words unsung.

I cannot be silent.

Trust and praise is reason to make better choices.
But it’s our duty to speak for the voiceless.
We must hear their broken cries.

It starts with listening.

This is the re-creation of the listening...

Interruption, oppression, suppression, exploitation, violence, control, hypocrisy...
Somehow, this madness must stop.

To be on the right side of the revolution
means it’s time we shift our view of peace so we can alter our evolution.
War is not the way.

Can we be tranquil and somewhat tame,
rational while we stay sane?

Solve the problem with a solution thereof.

That being unconditional love?

Love.

Not as a weak condition.

But as the key for the ignition of peace.

The time is now.

There is a new spirit rising.

We must act in the face of risk.

We must choose to transform,
and we need to be brisk.

I cannot be silent. I will not be silent.

It is time to close the gap,
and stop the distancing, stop inhibiting,
stop what we are witnessing.

It’s time to break the silence with the listening.

*Bold = SSATB choir. Regular = soloist/rapper*

Children’s Choir:

If | was given one wish, I’d stop and give it to you, with love.



Totes about “The Listening”

This piece was written in December 2017 after careful study of Dr. Martin Luther King Jr.’s speech titled “Beyond
Vietnam- A Time To Break The Silence”. The speech was given on April 4th, 1967, a year before his assassination,
at Riverside Church in New York City. It was a denunciation of America’s involvement in the Vietnam War, in
addition to a cry for the American people to listen to the unheard voices. King was criticized for bringing politics to
his civil rights platform.

What intrigued me most about this speech is “the silence” to which he refers. The world, certainly, was not silent.
There was madness (as he states, “somehow this madness must cease”), there was war, there were atrocities
being committed both abroad and at home, in the United States. The “silence” to which he referred was not that
of global society and events, it was a personal silence, a complacency, an avoidance. In breaking the silence, King
was not, in my opinion, suggesting revolutionaries and anti-war supporters to grow louder than their opposition.
No, he was encouraging those who have not spoken up to speak. He was believed that those who could speak
should break the silence for those who could not.

Dr. King urged listeners to embrace “unconditional love for all mankind” and made clear that love is hot something
weak or sentimental, but rather the access to initiating change and making history.

In my opinion, Dr. King started listening. He was listening to the oppressed, the abused, the poor, the scared, and
the unloved. In “The Listening”, | set out to recreate how he listened. This is the re-creation of the listening.

Musically, | pulled rhythmic inspiration from Dr. King’s speech. Though straight-forward in nature, it was extremely
poetic. With lines dripping with alliteration, such as “...rendering our priorities so that the pursuit of peace will take
precedence over the pursuit of war”, there was a heartbeat pulsing through it. | wanted to translate this to the
staff.

The addition of the children’s choir came after the February 14, 2018 school shooting in Parkland, Florida. The
students protesting for stricter gun control had a similar narrative to Dr. King’s: we will no longer be silent. Enough
is enough. The children’s choir is meant to represent the peace of childhood, interrupted by violence (fairly literally).

When the choir enters again at letter H, they are joining the adults, lifting us up, interrupting our
ineffective past ways of merely wanting reform and turning it into action.
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Abeut the Cemypeser

Cheryl B. Engelhardt’s music career began as a young piano prodigy whose second love, after piano, was singing
with choirs and theater groups. She studied orchestration at Juilliard School of Music after graduating from Cornell
University. It was at Cornell where she discovered a cappella and became the musical director of the school’s
oldest all-female a cappella group. Cheryl has also performed in the White House and Lincoln Center, and became
a founding member of and composer for the internationally acclaimed non-profit choir Voices21C.

Cheryl is an accomplished singer-songwriter who has recorded four piano-pop albums, toured the United States
and Europe with her band, and garnered over 40 TV show placements of her songs.

Along her journey, Cheryl became committed to helping other musicians find their ideal careers. She launched In
The Key Of Success, a website of resources for musicians. She founded the musician's lifestyle blog Living On
Gigging and hosts the music business podcast Key Conversations.

Cheryl lives in the Hudson Valley with her mountain guide husband and basset hound. Her website is
www.cbemusic.com.



http://www.cbemusic.co/official

S1

S2

Al

A2

S1

S2

Al

A2

Score The Listeni Optional ductie
terung - Upte Intre n
For Children
SSAA Cheryl B. Engelhardt
Innocently, sweetly
-84 THE INTRODUCTION
mp to be sung before bar 1 of "The Listening" Score
n o - ’
— | - [ 9 |
Spl [BPr} goeoee o0, 7 o o Lo % %05 5 84
T e
If__| I was gi-ven | one wish, I would | stop and |give it to | you | with love.
H | - ‘ S = ‘ , | R
A4 i i 1 i o — i i i — \
Sop 2 r\\gvvziel#d—,‘ +—— — R — & A ef f z oo
If I was gi-ven | one  wish, I would | stop and |give it to | you with love
0| - )
oy T — ‘ I P—
aot &g ge S =
—e—d o o o
o 2 o
A If I was gi-ven | one  wish, I would | stop ’ and |give it to
| - |
AN M o® o 4 ]
Alto 2 @‘v Db Z ¢ — u i } } g‘
~
!8) and  give
THE INT UPTIO !
"
J=102 @ at letter H i nlng Sc
61 — L)
_ /) 4t — | [
i e | e ——
R S Rt | ﬁe-“mw =
61 If_ I was gi-v ol ish, I'd ((\ stop give it to you | with
o4t o ‘ he ;v ‘ ‘ , | ‘ S,
p” Ve B, I /B X 1 = [ — — ! ! —
Wﬁi \ W —— 2 e 2 [P z | [ —
o ‘@5’ "\' \ hd \ \
was gi-ven &e wish, stop and |give it to you__ | with
61 B . — ’
h 1Y ) =
./ I . "W ) L T B! | ‘ I P— ‘ I T~ T
- L kbt 3 \ I — — \ \ —— —
N P I Py \ oo — \ » I — —
L i . \ =D 2] o o = o
e i i
p If \\'a was Kefcp e wish, I'd stop and |give it to you with
%9 © ‘ D —
ik ol B 3 o 2] > PO 3 - e i — p ———
— R ——— 1 = = —— I B e i e — \
‘QB) \ - b ! \ \ o \ \
@i I was gi-ven one wish, I'd stop and give__ it to you with
69
= 9 ﬁu##
(] | | | . .
Y 7 - \ - * If an adult choir chooses to perform this:
o ) éh 1 from bar 1-4 tenors and basses can
69 oy ove. Wit ove. split into 3 parts and sing the top
P4 ﬂﬁﬂﬂ | : ‘ ‘ three parts in falsetto. For balance,
0—— } } } some may choose to continue on
o = @ < e their chosen SSA line at bar 5.
69 love. With love.
Il? ﬂﬁ#ﬂ i I I
S | i | **This bar is the only difference
) = @ < = between The Introduction and
69 love. With love. The Interruption, other than the
0 ﬂu#ai- - — ] key change and the additional last
y o ) - P ) bar #*
{ry 1 \ 2 o i ar.
~ | f |
love. With love.

Copyright 2018 Cheryl B. Engelhardt | CBE Music (ASCAP)




Score OJ-FLR, f isteni

SSATB
With conviction Cheryl B. Engelhardt
J =102
Note: "Violence" to be pronounced "Vi'-lence"
9, V5 - 7, @ s = s E—_—
Sop 1 Y T S —— ¥ \ \ 73 o 73 | 73 & ¥ \ \ 73 o ¥ !
op | ] L /S N P & \ ] & —] A \ P Iy —& \ \ & 1 - \
:)V /R — — Yy v Y  — Yy v
.f,f Vio - lence! Sil - ence! Sil - ence! Time! Time! Vio-lence! Sil -ence! Time!
Sop 2 ¥ ¥ i 73 ¢ @ ® ot 73 O — J a— ¥ ¢ ® ® °
op | L Y/ N P & \ \ & B Y - ) & 7 —& \ \ & & *
:)v — — —V 7 14 — — ‘V i
ﬁVio - lence! Sil-ence! Sil-ence! Time! Time! Vio-lence! Sil -ence! Time!
H |
40— = — == == = = == ==
Alto b o o & ¥ P — 73 v o o ¥ >y 73 - i P — ¥ Y o o & ¥
A e S ——— S e — i S — o — —— B E——
PY) I— I— Yy v 4 Y — 4
Vio - lence! ﬁ Sil-ence! Sil-ence! Time! Time! Vio-lence! Sil - ence!
H | L — | N , o N
A4y s — — ) o — 1 i 1  ——
Tenor | fy? b £ & - e o i e o+ 1 o+ e onl T
Qg Sil -ence! Vio - lence! Sil - ence! Vio - lence! Time! Vio < lence! Sil - enice!
e ol % N— — -\
0 . =— =— = Y —
Bass iﬁﬁﬁﬁ— —‘ & — & 1 pa— == = . \ \
-~ — Yy —1 — Y1
Sil -ence! Vio - lence! Sil -ence! Vio - lence! Time! Vio* lence! Sil - ence!
j h \ f- = Py — — — mf il '
4D ot o—® o ! X I
S1 Z 517 YR . ] ] | 3 o 3 \ - @ ] g ]
(e 2 D& A \ ] & ] D/ \ ] = o ]
:j, ¥ I— Y v l Z o i -
B Time! Vio-lence! Sil-ence! Time! We ———'muste © | move ———on. ——
fH | S mf ‘
p” )] = = J 4 ‘ N ! ‘
S2 7 51 —F o o & > o ¥ o o B by o 0} I ! K1 !
{2 D& e P R & R A . P S e y——) \ g~ \
A3V ] \ \ i " ] 4 P o © =
PY) Y S— Yy r r [ -
5 Time! Vio-lence! Sil-ence! Time! We ——==7 must move ————on
mf
fH | ‘ ‘
4D ‘ ! I e ! ] - AL ] ! ! ! \ ! —
A 7 b | ! \ \ - ; \ ! = L e \ ! ! = \ \ \ \
P~ > &ﬁ_.J S ™ R — —
o @ r
5 Time has g#f€ome for us to move on, time has come for us to move on, |time has come for us to move on,
m _—
T %m:}wjb@ e \ e \ i o i o
:‘Q’ : ! ! : i 4 ! : 1 1 1 1 1 1 } : :
Time has, seome for us to move on, time has come for us to move on, |time has come for us to move on,
5
) [f % N == == \ \ N == ==
o ): I
B [Pt ik (PPl .t s
= — y—1 — y—1
Vio - lence! Time! Vio - lence! Sil-ence! Vio - lence! Time! Vio - lence! Sil - ence!

o
» g
=
<

|
= > p— ] ] L ‘
S1 #ﬁw 2% | S——~ > [ ———— ! I — S—
\ I —d 4 —1 - \ T
A\ \ \ 1 — \ P — p= P
Q) ‘ T 14 ‘ ‘ ol ~ .
9 We —— must__ |  move —— on < fThere is a new  spi-rit ris - ing!___
H | ‘ ‘ |
24— ! ! I p— ] ] L ‘
) T — ) \ = > \ \ ¥ — — — \ ] I K—
oo LA B ST 4 * g~ \ —1 - \ T
A\ o \ I — z o P — = P
Q) ‘ V ~— M ~——
9 We ——— must__ | move —— on < f There is a new  spi-rit ris - ing!___
0 |
24— ! ! \ ’ p— ! ! \ \ — I
A |{esPD 7 m— e E— — 7 — — —— e — ! \ N—
Y ® ﬁﬁ_‘_ﬂ e e —— r P —— o \ | \
J A e A A e @ 2 o 7
9 time has come for us to move on, time has come for wus to move on, f There is a new  spi-rit ris - ingl___
> [—— ‘ N ‘
T i — Py ° ° ¥ E— — — P — ! K—
\ | \ | \ o o o o o o ©® oo \ T
U 1 : 1 : : 1 } } } - i e o o o
Y — —
time has come for wus to move on, |time has come for wus to move on, There is a new  spi-rit ris - ing!__
9 _
- i i A = — = — i — I K I
B : —¢ o —& —— e S w—— 1 R—
\ \ \ \ ] I o= o
~ — 14 \ \ — —
Vio - lence! Time! Vio - lence! Sil - ence! < There is a new  spi-rit ris - ingl___

© 2017 Cheryl B. Engelhardt | CBE Music (ASCAP) | www.cbemusic.com



Solo

S1

S2

Solo

S1

S2

*Performance note: every half note or longer should swell, unless otherwise notated. l.e:

—

13
0 |
- } S — \ ! — . y2 } - }
@b 1 =t |
J o oo o g 9
I turn my back when I hold my tongue
13 mp
L | et ‘ ‘ .
7D — — P — ! I I ! Y K— o N—
Zi ] \ \ \ Ca— o R — J
H—— = ] ] o o o o o o o ¢
\ — ] v/ — G ) 7] L o & o 6 0 ¢
[y I r—i s—
There is a new spi-rit ris - ingl __ __— | Mmm.. I |can-not be sil-ent
13 mp
H | = \ |
A0 — — g h— i i I i N K N T
(y 20 7 d‘ \ =i i*ﬂ'—q‘ 7] d‘ d‘ ! é\ i dH 5“ é I — -
Q) @ I ag > -
There is a new spi-rit ris - ingl__ _—— || Mmm.. I |can-not be sil-ent.
13
mp
- i i\v | i I i I —x K Y
R R \ \ \ \ N A -
~ — = = = P ;H ! qd #
There is a new spi-rit ris - ingl__ | Mmm.. I no be 511 %
13 mp
fH | — ‘ o
7D —— o 1Zi ! I
e h & o o o o ! \ ] P \ ] W’—'—)ﬁ
(NP D o o o ® P © \ v/ — = e ]
A\\Gb, o0 0 — 1 | A— © \
98) e \ F{M> :
There is a new spi-rit ris - Mmm. (68 can-not be sil-ent.
13 mp
0 e - I -
! ! N1 Y
! i I = ] ) ﬁ—ii
~ T — >
There is a new spi-rit ris - can-not be sil-ent.
18

"\Jl

-‘

!
[
&
e

R
‘ \

v
i Trust and praise is rea-son to make bet-ter choi-ces.

Y j— I i i
e e eel o & | 5
o—0c—0o— o ‘ 7
> |
. can-not be sil-ent. Ooh
18 gs !
l ! = ! \ N ! A —
y S| P S i i e K N1 I\ — J
| {an WA R Y I i I— — - 0 — § Py
A3 - = ] i o o o ® o o © O
Py; AT = o, o o]0 o
Mmm I | can-not be sil-ent. Ooh
18
0 |
g 1D |
y - . . ] X — I i i .
(2> D0 — i I - | —-— | N — 3 I i i I
0  ° = e e | 2 Jbetee ° o bo e
FUPIITE
Mmm I | can-not be sil-ent. Ooh
18 —_—
H | ‘ - —
4 D i i I X -  N——
y - i = i e N K1 I — J Py
(20—~ 4 I [ _—" — - g o & © O
= - o
HJ—FJ—‘—- S -
Mmm... I | can-not be sil-ent. Ooh
18
s o, I —
Camn| i i —7 K  —-— N ] [2) 7 -
PR & ; v 0 Nesl i 1 z ?
C L)) ! < ] A - o = ! I i 1
Mmm I can-not be sil-ent. Ooh

© 2017 Cheryl B.

Engelhardt | CBE Music (ASCAP) | www.cbemusic.com



Solo

S1

S2

Solo

S1

S2

3
23
| P— \ P— J— ,
7 S S S S - —— I I I \
D - N N | L ] ] ] |
D - \ \ \ \
I i ®_0 | I I I \
But it's our pur-pose to speak for the voice-less.
23 mf
) | P —~
70 70 y3 - g e @ o 0 s 5 0 .0 P—
\ \ P \ \ \ \ \ \ I — — 1 \ e
A\\Gb, \ \ \ I I I I I I = — — Y1 —J —
S| r—1 \ L f \ —_— |
Do — We must |hear their bro - ken cries. It starts with the lis-ten-ing.
23 mf
0H | ‘ || pe— = | —
> ! > — \ A - \ I S —
2o WA P2 =D P \'—ﬁﬂ'—mjij‘—ﬂ—ﬂ—’ﬁﬁﬁ—‘ﬁi
A\S}, © & \ \ \ 1 i o
o ‘ \ \ o r
Do I We must |hear their bro-ken | cries. It |starts with the lis-ten-ing.
23
0 | p S . ‘ —
74— ! ! ! I p— ] A I ——
b m I I ¥ - ] ] ] ] N ¢ K[| - ‘
[ an W) \ \ P o o o I —— 1
SV - - F@ bt b—d—d! 7K} P %—TF
Q) ~— L— N— —
Do |  — We must |hear their bro - ken |cries. It |startghwith the lis-ten-ing.
23n P ¥
9> ! ! 70 ®
o — \ \ 73 \ ] o o o o o Carw
ey > —¢& =D == P \ \ oo o o e i .
D < 14 I I \ \ \ \ \ ] I R
%) R \ \ \ \ | r [ —
<\ . . . . .
Do We must |hear their bro - ken'l |eries. It [starts, 'with ‘the lis-ten-ing.
23
p f\ | | \
r Ol ‘ \ ! ! - p— p— ]
*) b ! ¥ ] > \ \ [ — N I ——
7 51 ] P 7D i P = g~
Do == \ i | L 4 ® o o o oo o]
= e ——— \ [
23 Do We must hear their brosken % eries. It starts with the lis-ten-ing.
—_—
A - } - =H _F ‘ 73 } 72 72 } y2 ‘
| \ . . S e S B P S . S— e — X =
] | ) VAR P A\ A R 1
(Stomp) (BodySlap)
Bai 32:Multiple voices each shouting a word, one at a time
@ | starting beat 3 (interrupting the choir); hold fermata until complete.
74— . T I I I \
y o = ] I y 2 ] L |
[ an W) o I \ AN awr S \ \
A\Sb, = I I | I I \
J "Interruption, oppression, suppression,
29 P exploitation, violence, control, hypocrisy" f
L ) i - — * :
I W Y . — | —— I — — < to s H } %
%’—ﬂ e TR ‘ — T Y Y
Fhis™i§, ‘the: re-cre-a-tiort| ‘of the lis-ten-ing. This is the re-cre-a-tion | of the lis-ten-ing Mmm... Some-how  this
29 V4 —_—
h | — e v | | i o f N i N
TN e bbb iis s 5
;‘ jl P ——— — —— el === oo Py o °
This is the re-cre-a-tion | of the lis-ten-ing. This is the re-cre-a-tion | of the lis-ten-ing. Mmm... Some-how  this
29 1
9 1 bp [ o f ~ —
G2y T T gt T EE=E=
o o o o o oo | o0 e ® o o o o oo | Je 9 ?® @ o ‘ ! 4
This is the re-cre-a-tion | of the lis-ten-ing. This is the re-cre-a-tion | of the lis-ten-ing. Mmm... Some-how this
29
0P = = i e e I —— — o —_—
o i o o i S e B e e 1
< S B B S S s LA S —— A B o o © P ——— - C——
w ‘ e = - c——
This is the re-cre-a-tion | of the lis-ten-ing. This is the re-cre-a-tion | of the lis-ten-ing. Mmm... Some-how this
29
P | e p— P || p— p— P 0 f \
I+ I 1 P— 1 P — _— ! K
. I T T ! Y
= P S S i P S S S S i o mv P
29 This is the re-cre-a-tion of the lis-ten-ing. This is the re-cre-a-tion of the lis-ten-ing. Mmm. Some-how this
A ¥ ¥ } ¥ m ‘ w2 ¥ } ¥ m ‘ a2 - ‘ m ¥ y —
=) e ——— R a—f—— 1 H < ——

© 2017 Cheryl B. Engelhardt | CBE Music (ASCAP) | www.cbemusic.com



Solo: rhythmically spoken,

with strength and ease. Words in bold hit on beat 1.

(end)
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"Not" is downbeat of bar 48, "of peace" lands
in the final quarter rest of bar 49.
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*Enter optional

f children's choir
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